LW REFR (FEHLARFRO-AAZEFERN

Pish « Xk + BiBA
—HHEEXE LB ERTEN
& T

NERE FPEEED—FFHER TR A, —FERESEARMG LR HE &
W, EERBZIIE S CRROBM. A SCHUNEL T BB IRE, 0 #IFIE H R G L IE M L
BEURICEHATRAMEG £ RL 5 RIE RN ARG T A HE S LU T E— AN
188, HIRENRIESRRMES X —MIRENITN: FH £ PRI R KLY
BUR, BREER G I5 E B — R

X WHEEL BRR R BRI

FiDo o AR —FhBi o SRR A — RSO SO B B A 2 R 07
W, WERIESCRFINY, XTSI ED B2 1k, TRERRNHE
B, BERXMMIT, HKERRERINHTEIN, X—-MFHiERRIEENLARBEY
T . AXDARREENMAEMERE, REA=AHEANFGEECHRPE—- 1 REE
MBIR, JEAEIEMEBRMLE A Lk —#ipEH & SRiEA.

—. AR &L B s VLY B TR

BREY - BEYGU: SCRETACERSYS, BN —MREE, Z-MEEE.
MTXEFRGAE N REMMIRER, TRERERVBIANGEERORSER § X R F
f, NBEEKHUSERDERBA. ” ORBENIT. A—TBL LR, HENCETES
HRERTFHEELHHRIE, XHEEEHIERIFRAEZSRONE. F—LELEE
WM ERR, WXFEXARELEOHL G EREHME, DX cEE S #ETRY. &4
o XAMBRER, FRAOEEUREMINE, XESHEERNER, LnsERTH
BHLH P E AR S F S, FiAX bR RRITEE T URX SCARR 5 & N %
g FRMERMR. NECREENERERERE - MARRARITHREE K, X
—HFRINE R EAEMEFRNIRARR, AATRAIENETRSE, WMAIHTXERAE
BB EAERPHAIARMETERBERHR. XHEHHRLRRALEEHEBERANLRE
ido YMMLEFRXANNEMERGESRASHEH, NEXHEHEHIEHAER,
B R MHA G E B SETEE. ERXELHEEELERNALBE, XBmREL
Bt/ iy SEtEMBA R, BILXHPXEE T XA EEM AN EREE. 82,
K E N D e B A R ARSI LR, B, SENHEHRILIEE
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MBRZE—RIIGEMAREAHHER, WREREERE R EXRAFAAN “RIE,
RERMA” ZEREZBEXE, BT EREDELE TR XE 5
e, BXFFFARA B2 G T 0 H — e M 1 L (i B9l b,
REHHHHRLHERA, Rosl, wRHAE TR, WLAnRMELE FEEXE
B By “RIE” PBRMIE, EAXERREAT, “‘@uE—REBRES, UMSIRE
SEEAR LB R - NRY . ©

i LR=ZHEARARMEHENO G, RRIMFEXRBRH—FXRHIPHE.
HUX B —Ft PR A S I I OB ME X, EAYSKE—ARHIRE B S RE SRR
ME—EL. R, ANTERUE BEEHEL. BEHELHBRESBEDR & AXE
Ft, #ANCER 253 A SR EMINRBRREAF R, KBURBEHAX ST
SEGIFE RS ALRARE, mMXFEHEREERELEERBER KRBT (Mi-
chel Foucault, 1926-1984) A fokpy—mh¥raamnm,

BB RRAREALBRLLS, REEREN-HCLEED “IFF” SEMEX
BN P HBENMESIE. RARIRZANXR, BIBXHBLRTHZA “IFIE7 dis-
course) , fhiXFIEIEWITA Y, REEALINH LRHBELHE T E LB RY
A, WU RER MR EOASR RETER %, REZZRRNAKEAHED
“@iR” RERLMER, TrEEXE @il B RERHA. xR, ATIX
SRR, DOVRAZTEEMNA TN “mik” BkiExlk, BRXET. bk
BEARHEROARE-ZREGRHEM Lol E— et Em. KERAETH
SRR, BEFRARMNASHTRH, HESHARHTH, NBKARH TR,
BREX—, At EERHXE “@il” Sredix sl ReR O ot 2+t
MESEIEEZAMRER, TMXE-NMEADEEABROFTHERAR LELHHHBE
#i, “HERRBEAEHFCHUHREERBHEHIRY, REERMNHXATIRES, FL
EZXuAFHnL B RHERARRE, EOTREHE, EHRE mXAFEBEEX—K
ERMM T BORKAGR—F b, ” Ak, ¥REH, “aREETLRBARFHT
RHik, BMRABE SCARZAARFEN L, XHHECEEERAMBET L, S8
ERBTAUREHIIE, AMAEEEEANRAET - HeEnER E—XH#,
R, FRRT -MBRENR. ” O XEEEWRALBIENE, X TRFHER LR
B, BRITE-AMEEE, ME—A “HFA” . MHATERTNXE “‘FR” , RELATEL
Ry PR SO ) —BE “BHsh kY  (historiography) ,

AHTHBAGFHTEH BB LSE, BITH “BiR” (discontinuity) i “ER” (differ—
. ence) FAMMESRETF—EEITA “HB7 . #ikh, ATTERLCAHLERSF Bt X R
B, HEHdemib. FiE “EMEmM#ES” . RHURERT . ‘EamNRRER" . ‘X
HRHESEEE” SEPETHAEN, HEFENRZWEEENREXSR, HEHLE,
R R —Fo £ 275 MBS RNEEA R, BXEREN “EE” , AN TE—#
Al milmESniEsRE. EEMRE, BFESEN, REBEERDRFEAE
GG, REPREREAN, £ ERISRN, N REESATLRBER B,
B FRTEMERAE, BLRREEFBAANTYH “@iR” , ZRREEUFEHREN,
Lhr LHAR - 2R RH AR, FERELAREER, RERBUFETEE “I&
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B hyEm, Wik, ROFAINHEMGERE, QFERE, s, Babh, DR
SRR, HHARGESE, HEHE RS AE ARG EERN M EERNER R,
BAERMEAN “HE” , BREBAMER ‘" , LF GEZHT , RTEAN,
XX AR BREEK. At BAXESE—REESEERSE Bk
EHH 2R, XHBEEDRE ‘AR” . BEEEBEDA —MEFY ZAMERME
P SRR REFRAEPHMAE, TADAREENBHNESLATE, AL
ETHSMBERAAREH ZAMHKER. —BERT “HH” HXR XENE”, Hhk
RUBETFE, RIMTIRRE, RERMENAUSRNRE LR HFHHRSMI KR
o, EAMASHLREBRAEFHERGIEF “IBIE” .

Bk, BWAIAG; RITE LS IBEEERSE, *ILEH RIVSEIER S 2k
RO %, HEHEANEHRERTRE, H-hH4. BHFEAEHTIHE,
RERACERNE—HMEEM “HE” HTHRR, BEREARFERRANBHLH
t, REFRB—NAE, BEEWHRIIFHAENZFEH S REELBBERMDEm,
B, “HFaERmEhE, R RRERGER, HEMNREDIIE, oo T ER
XS, Bo s THURB T HERBRHE, SREXNTRT, HERBFEANET
MENRE, TR, BNEREAENME, Hiliisk, RUEMNZANALRER, #E
TR, 7 © QIERFAXARE, HAHHCHENBHIWILY “Bh$” & “‘Rif
F7 o BABEEFTRENN RETROER, EFEHRE, HEFRTAHKY, XE&
HEMBREFHEARKZEENGHLER, BREE, FHEANGEE, FHEEANRT
M -G R iEE, EEMNERAHRL. Bk, &KX “HE” RHEEE 2% &R
RE, MELEAMIEAHERERE—FHERSIHHER.

“BIRY Fn “ER” XSS —BIRA “H”  (history) , RS LK “BHR B
AEHEET. “BE” TEEIE—MEABEE, WXL —F “HRIR ‘R “HHEE
#®” (historiography) . W “Bi#” B “fFofsmR” , —RBOHBLAR “HER” M “X
AP BRI, RE—DPKRSH., BB “Hk” (History) ¥4k £ /S H. &M “BH
7 (histories) BRT, WIEAFTEA “JHR” , RELL “IF” BREEH “HE” ,
RBEE A, SR AR T XA RBEN A AN, XREEWEXHGER, KE
MBAEARAEH LR, HEREABE L EERBER T 0¥ ERN—RIHIE
#PFH. BrIRHTH 2 E R MIFREEX R BAERTHAEREN. BHTEX—HR
LR RXELEE-FREE, BEEFNHERRTKE, REAAEENERSE. Bk, 4
RICIEP WITX PR EFLMAA SRR (cultural criticism) FyFERE,

=, XFEERRAMHREBHHNHNSEE

T4ty ERICE— X B S HBCREIES - -MAR XA E, HEEEEE “Hx”
MR, WXEEENERMBELERBIE. MR, HEIEIELCRIEEHXE
MMM RIACEME, REERCEMFHERKRAAE, TABLHIEEGLER
#EZ¥ (T, B, Macaulay, 1800—1859) , =+ M EEFGL¥RHHEL (A, I, Toyn-
bee, 1889—1975) FFltkfif (R, G, Collingwood, 1889—1943) %, 7EiXjE L&Y
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LIk, RERHAZFHALUE, NEERRGAN/AR, . MR-y B
B, XK BB R PR IA BT L B A, i 1— A EEX G SR TR
TR AR iR, AW EUMEEEE BN, ANTRGAR “HR” ,
2% “HERIRY 1 “HEmiR” %, WREAREHEREENEE, M taRHRIE
BEHER, HRIBESXFIHIEEARLAERNFRE, FERRBRr s, i
£ RAAH L EERARFE %P, BARREMHIEXEMMAERIRERER -
¥# (Hayden white, 19028— ) FifEHMEEHEE.

WX - PMFRTIRTILILERME G ER, BE-CTERE, AR ERHTR
R Sk, EFE “SLHR” (metahistory), fgtRIHSHRIZEMNERE, RitHoRH
SBIEEGHAR, BEBESX%FENTHERAEEERRNE. BARBRIEHE T
. FILiankih iy B & M8 Ry  (Metahistory, The Historical Imagination in Nine-
teenth-Century Europe, 1973) #1 «iiE#EMyit» (Tropies of Discourse, 1978), A%
BRE GRS IEER, WHAANSCERIFRBR, AHEMNFIHLIER % E LR
25,

BREEHER, 5-BELXFRBE2ASPRIFIEOER, BRE-EHR R “EH”
XX EHAEHRRHBIEHR S, EESMARRAX N1 REH, ke BiE
FR—RFIMGEFELRERNE, UERSIMRMEG EHE LMY - XFH 558,
SR MmERNEILXSH L ERFERRAAE PR EELE. MRz, RER
PN, EXANHEXFHRBUT, BHEEER “—MBENRBEH” . ikh, X1MH
BXFHERBEN “AFFE LR FEN, HHAFIESHELE , X2 1ETHIFN,
BUABLE “Bs” MEBRARLEL—BIFHHINMER (paradigm) , JRIGIEHBRKEA
BriZ XA B 2R UL EMHEBESHR “iethin” , BB EMMRE LG
RERSXAZE, MEHE “REIESHEE” , MEEGEEFR EHE—FMHIESTHA
By EARTHE—EFHRSHLEHEME. bivH, HRIEEREL “HBREIE” -
“URHIRE” DR “BIBEMER” XESMRBLT ABWEN, EE—MERT, I
SBEREXAFNME R SR, & BX RIE” & & B & ik, ik, R
FIEERE L (contextualism) 7 , £t “HHIRE” % 2 “RBMET, BB, BRMR
R SFEA; mit “BIBSHER” L8N, W “TBRFEX, RFEX, BHEE LM
HBREL” EREE, © :

WA RIEIE R EREMEBEAE S, WEE Gk PRE Tl RFED
ABIAIR, HPEASIAEBNBARE.: HEEROFREALIERZE SETEEBBE
N EBBEERR. XWREE, AXEREGEN, $SHEELDERRER ZHERN
AR ERFEMFEOLRTEAER, XETRERTHHHEREERAH X F 4 H
Yo HERACH, WBHE LB, ROFARBIEALMERHESHANE B GHBIEHE
WAHAAR” MERSHE, R4HEESMIMRY B K mhEHER, XFE
BE5HERHTINIR LA%E, BRNRENHTHAEN R EEEMNEE, (Metahistory,
pp. xi-xii, ) WiRAHEE, JiRIFIEEI—FRIGE, EXLEEFBMNBZA REL
FATIBRE T TR EMRIE—FRILFh “LRBIMN 547  (pregeneric plot structure) , X jk
RU, HRIBEEPRLHE “HHRE” . EXAONEE, FEVRBRL, BHEIEETH
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“RRYUMTHERT  HERARIOLCHIHIBERSN RBERT . CERY . CERPD,
AR XU BURRR . (METAHISTORY, pp. 7-11, )

WEE CGEIBHRE ) X GTHEY HRHNRARTE-SHT BfuhE. WM
b, EEAEWMBEHAR,: TEEMNTFEMT K. BE GEHE> PERE, HRIGEZ
FUARRTAHEHR, MEMMETCEHMR, KREMFARE T EEREFHCBRENR
5, RERA—MERMRMERENIES (figurative discourse) , HIZRBAF £, Bk
BURIRE, LHELW EXHIXREZNREERHEMESRERER: “BW” (meta-
phor) | “¥RM%” (metonymy) . &#2By” (synecdoche, LLERsriCiELEIRSRLAL RIS
) FCRIR”  drony) . GEIEHMIEY XEEXNIEE, HE LB MEp 47 (trope)
RN XRHEIGEP BT,

Rk, EE GEHEHRIEY PRATREHRNIES, MRFBRTHEEESXFIEEZ
FIFREEE . MREPEE «THE FRNARBGEBRERAFRAR, HEIRTHEXF
P AT REH BN IE, B, £ GEEHWIEY b, FEBIERIBEH EMm3cE
FRFUT . MEMHEXEPHEEEDCEERMBEXE, URBLEL, HRME
KBAEBPREETHFMTRLE, XA ‘FLHEIPHHFRE” , TRERSE
XEFREA, M, URHAEREIHLBE. BHSBE, “BREI—FEHERX, &
BTES PG AR, TLAREEFAP, KRR, ” FELEESTRBRX T’
KK R 2 e 2R AOCEER F A R R, R IRER, EHEERHEAR
BFLSOBRZEMML, B CHE” 5 “HHR” X4 Lo e BiiE “Hx” , #74
FT “EE”, BR “BRE-AMREBWENES” , MHRIZIEPH “HE” WEETH
AREBEZP. (Tropics, p, 123, )

LS R, PR R REmER R ER T L HERBRBE LR MBS F 3.
EWEL, REWELBHHER, TRNRAEEEAIERI, 8, GHERREE
RREREBER, EEERBHT A “XEHR” S, AT “XEF6R” EAINRMNIE
BRSPSy, FAZRERHOBHEAERBELARFET . HX BRI EERF-
Re BRIUIMXHE—-NMAELZELR, HARER “Fh” ERRECHEEERY XM
E2BRAE) , MEBELR “HE” GtF) hstk, F3 “Hh” agmped, F
Bl “Hs” XAEHBRNE BT mAZI G R, NIRFARIEA GBS 45D A
#Hoe NEXH—-TAEXZERR, “HR” AFFERTERH - ERMWRFER, HE—
PMR=AAHEFEMANREH, EHANBRBRITI THREFHES, RELEXER
MELAFEGRRRIE, S SKBAXE—MREFRMENEE, HRERS “H
SRR —EASCE G R AGR” —3C, DRSIRBERERFHERMIE. HXE
WX, HRERETARE -FHMHE, ME4PAEERRNFHRBBRICEEFHR
RETHER S, HPRAMER « R AR EAGRH B 5 # 18 /0 1 49 3%
t. @ :

=, X¥: HRUZHRREENESS

B AR« HIOTER, WITADG L IFERCRFEFUBX TR LEH THEHE
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Bk, AE, RMFEEIK, UXEANREAB-BLEHEMHLER. £X-BEY
ML, BIHEEEDERIALEMMNRENS 8RR, “HGHEERL” CEBIPHHBIER
HHER - AR S L.

S5 - #ibkAnhi%y (Stephen I, Greenblatt, 1943— ) H#REEARF, i %A
LEEABRE RN RN GFSRRA—8, GEMAHERMNBHFLRZ
HFFDEBECBHE L —ENRE, BERXELHNE, tHRESERXEZR¥EN
HEHE, ARABSAEMLFFN “SRBELERE” BEA e’ . HALHER
Ja b 22 RBA A X b ST A T S BB R~ IR, Bk e B A 2R R L P
SRR, RAEET A, FLBOmkaHE, 19734, bl <XEEMEAY
ERE « BRIGH-RAIEMY (Sir Walter Raleigh, The Renaissance Man and his Roles,
1972) k%, HEBASIRAKRHRM, A, Sib¥E RHEE CCEEXNEMNERYE.
MEBE/RA LY (Renaissance Self-Fashioning, From More to Shakespeare, 1980) [q]
2B, REZKEEBH THE SRR, ZPANEED “hAELERENXLTER
S REERE” , RTERAXKBZRSAIRZEE, WH, RLBHERN-—FEHH
WD R, BHXRR—HER, AVATERREEFAGBBAIT. Hk7ibik1982
R (BB (Genre) 30, H¥rih RibiyERIEAHZEFTNELHRLIE, BB AN
BeEL” , X#, —MHHENCERIEREER T H CRME, SRR H 3
SCHEPER T BE R R EAR XL I LR B I S, X R ‘TR E LY XFERIEE
THE &R BIEHE. ERAX &%, HhARRE, “FHHEEX” BHEE R L
“—FrEER, MARESR" - ©

BRTEZTHEN “3ckW” | XHHEEEAN G EBEHRISENIRBIZELIS, Fn
S ECFEMEEE —MREBZANIRGR, ERETUIRERXNNIRGTREE TiX—4#t
PR, RETESHBIIFAX SR EHE, IR2CEXERERLEHEALS
HINEERTER DHRICE, RSB ERIEENBEEL LA, B1oEH
BeREAEICEFIRE, ANEABRBAEX M RBREBTRELE N 4 # 0 1k
F GG b £ CRITEH AR BEST. #0738 NBHIFRI R D B3 SORE Zemy B s 1 X
HIFHCRET NG R ERN S, HEATRBRIEEENNEREIFEN “BR” &
“RERMER” , BIRA X7 SHEEN CHR” UEH ‘RBNRY ZRE—FHEL
B, HESEHXE BABHSRCERERE “XFHM7 , wAR b EmIE
BE—F “ERAHS” , £ “TRABLAMBHZHEGT” , & “BEMREEZDRER
S o X8, HRMXERAEEBARDNHER, MR T AW ELESYB4EMA
miEzhA L, BiE “BIRBA” , REERESEARMAEHEM. rERARMN TE #
SWMBLLA, HRELEFHEECERPMNET L, HIRAZHFU—HE. BH=
Mok sk R A MM AR, IIZRURBE - TBELERPRAEERNHE, X/ I8
s “BRREE” X, ©

“B N HIFMX -NRBRIRESBITLUERAEN, FEEATERREN
iRl 54y (Les mots et les choses, 1966, ¥iF4 w4k The Order of Things, 1970)
R, ASCRERPIEEHZ) MBS, B “ICIE AR KBTI AT A5
X Fh R IE MR BT LRI, HBE AR AR BA— N RBEH, BII—HHARRMNE
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BRZARSHEREY, BH—HE, BN UL EEN A EN A S RIERHY
R” o i, “HR%hbFREIARUNIEH” « O EENER, BRGEENHAIE
BSERENREh XA ZANEFHLEE ELXHAREASEAHTLEENRN,
S THRARGRELUBREENBER.

B FXAEMINIRATR, Hishd OB ERIER, FERXEEREFEALEHEAR
R HM—NEATE, BYMXEE BILERE b3l e & N AR, WEEERRE
A i ee A i A ix — A RSB, BUEEE—A, BRERG LI miiEtih
A, SCA AL A& A iR IR, IR AT — B R IR A, T — A B B A X i #
LA BRI BIRERENLR, IRAGPETBN, E%8E “EACEERERME
SHEEFCEERTRMBNHAFEE” . OBRHEARBIAD, “APAEEB4HR, BF
EERBOL T ARIEIESIR, RAEUTHXBIGERS. LWEMWEAHBE, EXDH
BUBKA TXMEEZBF” » Bk, “BEELURAKFAHHIERET EREALTIHEREZ
B2z, MAREH-ITEERBH LG, EAHREQRER-——F &L XK
g, B AERIERENISELR AN — XS F kRS, KLhEd
Ffes (MR RAELREME ZRE ik ARESE., LUPALHKILR R (circu-
lation) ” @ WIERM FXMMIN, HHMRMSH L2 CHERE “F%” . “HiHY
(negotiation) F1 #35if” (exchange) X WEIGB ¥ RIFRAAENIBHILIT, A IE A
BARRH TG 2 LR EM, T BLAEhT G S LR TR

REAREE 2%, REFBHHLE OIS nEEGEEF, RIVBSIL
FXAPET, HEHPREN T . KR SBRERERENHEI.

e B S CHE TR SRR R B Y, SEPRR W R D s S SR B WA B
GELEL, RENX-CHERBEEEHEMNH LS’ E, FEXEHARRDME
AAEROUERNFE. B, TEHEKGRSFREH PSLETSHREM —3Xh, thH L
AW T—AHEEL: ERERETAHDNEREEE LML LN, LEAFX—IE
B REEPBHR X LBERHED . BB — AMNES/R - RITZEEAHNG, 5HRE 06
A GEENESFL2HN - HLHORBE T —% (KEHABRRWETLLY (A Declara-
tion of Egregious Popish Impostures, 1603) . IEHWRAGRIML 5 L, /A1 &2LL¥ERY
BEWEEBAE, $LHEAES «F/REY BEMALHiELS. Blb AdREnTTER
T CARIRRT , RERNOGSTEREN AT, URS LI EETHSEIEMBR
REM—EIEY, HHAAHAE, XEREAREEIRE, RATX—FHREEHNEEA
2y HMRBAEUSE—-TRERMT. ehARAEE N, AMTRAY LILER LR B,
HRENER BB LE, BFRHAHENS LILEREE LERTRIES LT R
LR, BARTH. XLREIS00FE, SLEERE HRNERD PiEME, QBME
A ERM R RE—RMUMIFE, 2160040, $LIEC2BHbREH TR RMH &M
BEAmGREE, 5 «&ReRy —Rl, B “BRRRL” Ak “#ig4 &> (illusion-
monger) WA IE, BIHWIE. Rk, #HAMREHHEIRE. “URATSRHFI603FETERE
AEmJEN, BELETRREERRBBRBIINYGDLT” , i (ERE> SRR MEN
LY BRAK, W “HBLRBRMABNOER, ERE—HERN. L4RBAREH
HEEROHEY T EAMBMBERERRY, PR —HE X NCH GRERE [H—K
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> Eﬂ%%mﬁﬂmﬁ—mﬁéﬁ‘ﬁi, %ﬁ#ﬂs’r“mﬂ%ﬁ% Eam B, WRERD
m”

ﬁw£$1ﬂwmi$ﬁm,~M%mz#~ﬁ3£%51$zmﬁﬁmwﬁ,A~§
RHNmor, —ExTEAMRGME, LANCRN—FAEKE, RE-BLEHR
W, BZK—fSHIEF RPN, HXh LS BERAEE B EE A
F, BASHER, FHREFEARSPAXETERMLMLE, BESHARBIRE
A BREE AL LIS B AR AR M X EAEL R 2, UMM BB SEBEERER
MBRR. BdH— M HEAY (RERXEEMMNR) WO, EMg “«ER” —EH
BB, BIZR ¢EM” — IR R AR RN BUSKARIGE (¥
SR BitES LR ERFHER RRFY B, Eafb—SMRIEE, Bk ERE
SER—1r AN ESIR « FHE/REEAEISNETH—YRkE, HhRe “ERMETHE
B B CPFAERER” » SXUEBNRE RN T RME R AR AR X — U R E
EREA, BRAGEEBEN, R XRUBRRMA G “E3cEhXt” MaRT—
iR ——FERENBRL L EAHARRER, BHAFER M “ExFEXMm” . &l
EHH CRRF WAV, BHARERE, HRAMNE XEHERMI R IR 2R
RE—k “BHIAMGEER” . RLRAWERNEBHE ZNBERMEWRE, i
Bl IA AL E, RESRABIFIFENRET B, Zd—BHiTHdH, BHAEE
BERR, BLUT “RAT—HRALHRBR, FThEANEFLRE BEES
NGRS — (LB EH BA TR, CBRRFE HUSIHERRF AKX,
“RINEATRIES, TMRABIAMFLRAE T MAHRE. ” kAR D, X—FD
B F LR R B, 4 RLBIEEMHBH. B, YAHRX—FER, &H
TAB—MEELEGRLEOH: ERMAL “HBEA? f¥rd, FLETELPERINR
ﬂTE*ﬁ%ﬁ%ﬁkhEﬂﬂ,mwmﬂﬂﬁ%&~AEﬁTw%§%,ﬁ%%ﬁ%mm

EEHENEAREE L. ©®

DU, X3 H e X HLIPEY L RVEA

MEL_EBRAIFUSE B3 55 3 b S22 IR IR M S B AT Y, SRS TR 5 2k A
BATFRMKMCR T EEMHT R UER B S X H DR L H AR
IR L SCERIRE A —f, EATERBHERXEWRHGRPERT I KE
IRRRMI IR Z SRS R . MRAIREITER T A FIW- k7 1086 EHEREARIEX ¥ &
(MLAE R SRIRE &I, LS, RERRBH T —RkRE, LB BER THE
B, B R WA RAEIS R R NI S A, TR AP M T O, Bl Rl B
HABERRR. LT R, DRBRER. ” 0 HARH, ABHBEAWX M HE—BHE—H
B8 3% PRB IR, BRARERTYN, mHEENEEFHEEL LAHLRE.
EmF GRS IF B~ BB KR « LR TH (Louis A, Montrose) Fiif, “BAlH
ITMRATHEMR, BRZLRMACHELEE. (AMERIRAHR A RIFE
HI0g G g (histories) , BB R RABX Lotk 5 b A A B REIE R BT 16 RUSCAELEH,” (ML, p. 23.)
XMEABET, CERRITE U 0 8 HH 8 3 UcRirm X, BHREXHRR
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RBM. bk, &% ko 2B anAKRE . mHHEI NG, EREEHE
WETIIRES, ARHAMMG R RE, EREMSSHERIEETRED, REAER
AHZIR, BBENLHFELRERR, AXMikY, L2ERBAHHWEATVRE. RiE
XEEEEE, B HIFRRAERN S E AR R AE KEEmER, TF
RNXE TR ERERABR EUUSHBHEABRINE S, FEUHFTIELZEMHR
RIERE XA ARNEE, DA XSGR E— ke BB KRS,
BREIE, Bh “XERL” X UR—NERBRL, RJENBRESHEMEHRS, A
TIHEE XA SRR 5, SR T R E4E5G S Ho SRR T S SR oy kel TG SE £
SCHEBERIRE 4 CEER7 XSS TEIRD, HXHNIERLRLEREEAER
il bR —FE LR B,

B, SEEE bk % o0& ERR—, HHE3CORHITE M2 AR

BEBRHEHHOIITE &k, FHEECEIIPR R TIRM Bl fh 32 25k
My ARMGRBHAES, AMIZXFEAUFZIFERTFZE, BRI EELEERE
HMIFA DR E IR, TRESHCHEN, AR TARELBALBUE £ R M f
Fo ETRBAGRAFIE, ARIE—ITHAENTGEEHE—~BRRBBREERH]
B, ZEMIETR—BRCER, XEMHIRMER TR Z S, XA i )t sk B
FEILT #ﬁ,ﬁﬁmﬁwiixﬁﬁﬁﬁﬁﬁh%ﬁ%,Sﬁﬁ$umﬁﬁiﬂﬁ%ﬁ
b, XBMEHEABRM L, MEEARKEHRBSIBRINENY,
C BAT-BRR, FHLEHRIEAREEGE, WRRH— G LG, TR
Vs AT B AL IR, B ACNERE —FIG L R B . R —Fh
FMIERERBLABRMNE? WRFEBHBMER. HHEIEUARE LELEET RS
BWELR “XREE” —ERREEE LR HASTERN . BEEEEREE
B “His” SRTXFBEHEE, MXFEERGEX SRR TREAMXH. XK
—HG R BET, HIFRELATUEFAESL “HR” , TUEREREITEECEE
BHRRZP T AEXREEDR, RBRESIKINE COHHAEREN SHEREL,
ANACERATRE. bERBERBELHIRE —BIEELHEFL. FHLELE
DG a3, TR, AMAIRIR R, RIMBSBANRBETERTE—MAUAGEES
HBOERGEE, XA E RS AN R X —iA AT, BIEE P 5 S5 B 4
AN, RBBRUEE, “KBFREBE FEDHRE KWL, HFEH A iRk
Wi, HEBAE—AIAE (text) , FHMMRA LR, HRIESRM, EEAN; A,
ROXALM 4, RTUXFHER, HEREEERK, SHDER, REETEL
FER, RIOAFESEMGE. 7 © mRRABRXREERNGE 5XFRBEE—
AU, REBREEERT. R, RBEX—RE, HHEEXHRITHLESFES,
BEEAE, UTPRERRERLECRRXFTHEBREERIGE,

W R ARK BRI GE, EERFHEELTBMHRITFERBE . L2 HFHY/ITE
EHRZE, WHERARETEXSRAMXNMRE, ERIFTERLOREL “H”
WE CERIER P OERERER, RECCHEL THE THAMAF, RIEGH4&,
BGPTSR R, FMRAENRAWARZLEE, bTEREDRE AL CREM LM E
B, LURRRERRES “Fiftis” AMuititmEE L ERGHARANR . FHEE
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ADChE e £ 30k oA LR, BingA%iaE, TARMEREEE «OdxB:
X7 BRI R, SRBIR AR FK B9 » MBhak (Catherine Gallagher) %
B EXHIFMEREAND, AEDRBEURSTMELRT B3, BRABEEE
], R ER A ERITER Do B3 U HITE, B RFAAR B EEATE
OuBE L. OMBHENETRET «<ImBE NS HHE 1YY (Marxism and the New
Historicism, 1089) My, YINiFHH L EXSHI AL L ZRAIMBIRERR, Wik, & &
FiseE SCHTFR ST 2 A “B2FEREM DB REN, brERERaitiE” ,
#ikh, FHEELEABEEHARREBE Lh—%, HHEEXEE50HEBELER
W, MATBEBE ERASE—%, HENND X HRANETLAREBETEIRE: EHE
WEAEXENEIE R TLRE EFABRFHN? . 8

FheFECGRAEERBAR LS BELRMERS, BAECAEBNS BT, SRR
4, AHEM A — R BAG SR S AE G B “HFEE” § (monological) RiR, %
TREHEK “G&” @8, HHEECHRIFTITRIFERLEHBH AL, D—REE
B BERBRERGE. BERRREAXRIE, BLAERAELE LR ELHIFER. B
ZEWRICIEHIPR GEZ Rt FH 8 ELCERIEH T BN SR ETHE, 2%
F 1 FHRBR RN R E LY AR . B, WMEREREFELKRRY
BEXMREB, §hRE I BiE EMEFAAMLIGRE. HHLELEREEZBR, B—
HEREXGR#EFREMEN, AW, BRXHREBMEAN X EARE «REEAES
P WieFBETHT, BRATRARARA—R, HHEELETEN “BFEMEE
FHL” o HBHARSHBEHEE <A BIRSIHY (Marvelous Possessions, 1991) T
HEE, BERERAE EMIERYEBEIA “BRMP.LEL” , %Jmm% “hgiE
EMITRGEDAH, DRTRAET.
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ABSTRACTS OF MAJOR ARTICLES

On Mao Tse-tong’s Aesthetic Views by Chen Deli

Mao Tse—tong’s‘gesthetic views are the theoretical combination of the nation’s
progressive aesthetical ideology and common people’s demand for the appreciation of
the beautiful. The unity of the true, the good and the beautiful, and the realization
of such unity through strugglé constitute the main contents of Mao’s aesthetic views.

living beauty and arti-

While admitting the existence of the two forms of beauty
stic beauty, he made a scientific exposition of the relationship between the two kinds
of beauty in the light of dialectical materialism and historical materialism. Mao put
great emphasis on the subjective actiuity on the part of the artist and the unity of
the artistic subject and the historical subject (ie.artistic object).Furthermore, he pro-
posed a series of aesthetic principles for the creation of artistic beauty, thus bring
to light the aesthetic essence of artistic beauty. Mao Tse—tong’s theory of beauty and
theory of aesthetic appreciation is subject to his theory of social revolution,His pra—
ctice in revolution and his aesthetic ideal pre-deterncined the basic form of his aest-
hetics——the beanty of sublimity.
History, Text and Ideology by Sheng Ning

As a new perspective in literary criticism, a new critical methodology,or an in-
terpretive strategy, new historicism has bheen subject to heated debates, out of which
a discursive proliferation is still going on. This theoretical critique attempts to app-
roach new historicism in three rudimentary aspects, the displacement of the tradi-
tional historical outlook; the penetration of paradigms of literary discourse into histo-
riography; and the “negotiation” within literature between historical reality and ideo-
logy. Instead of returning to the historical reality as is often alleged,neo-historicism
produces yet another interpreﬁve text of the ever-lost History.
Who Controls America’s News Media? by Gong Wenxiang

Ever since the newspaper became a means of making profit, American news me-
dia turned swiftly to the road of commercialization and monopolization. Consequently,

control the mass me-

a few big companies and their representative government
dia through money and power. The so—called ¥independence, justice and objectivity”
of the American press has turned out to be nothing more than an illusion, and the
common people are in effect deprived of the rights of launching criticism through
news media in order to influence public opinion. Therefore, the ¥freedom of the
press” and the 4freedom of speech” in America’s First Constitutional Amendment have

become mere empty words.
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