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Aesthetics: From Narrow Sense to Broad Sense
PENG Feng

{ Department of Philosophy . Peking Uneversaty , Beying 100871, China)

Abstract: Aesthetics iz just defined as the definition of art after the influence of analytic philosophy. Aesthetics in
narrow sense makes ilsell isolated from social life and art practice. In order o get rid of 1his state, some contempo-
rary wesfern aesthelicians look back 1o Alexander Baumgarten and his original definition of aesthetics. According o
Baumgarten, aesthetica should cover all of the aesthetic life. Some aestheticians even advocale it can be further re-
garded as the fundament of philosophy. This inclining of aesthetics in broad sense can be found in Cai Yuan-pei’s
aesthetics, which i3 very famous o the beginning of the modernization process of Chinese aesthetics. This compara-
live study Letween Cai Yuan-Pei and Baumgarten is not oniy helpful (o re-understand Cai Yuan-pei’ s aesthetics., but
also useful for Chinese aestheticians o find the direction of future aesthetics.

Key words: Aesthetics in broad sense; Aesthetics in narrow sense; Cai Yuan-pei
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